BUNYAN & FOX

the modern novel. Schirmer1 has emphasised the in-
teresting fact that the Puritans, despite their con-
demnation of the drama and general disapproval of
all secular literature that had only pastime for its end,
were vital contributors to the rise of the novel, the
novel as a realistic picture of everyday life and char-
acter and also as a vivid portrayal of the inner conflict
of conscience and passion. It is a direct line of descent
that runs from Grace Abounding to the Chief of Sinners
to Rousseau's Confessions and The Artist as ToungMan
of James Joyce.

But Bunyan and Fox and the Sectaries had even
less sympathy than the Presbyterians with other inter-
ests than the religious. For them the world of business
and pleasure was a Vanity Fair; man's sole concern to
escape from the world to come when 'the day shall
burn as an oven, and the evil shall be as stubble. Ah,
my friends, put a red-hot oven and stubble together
and what work there will be/ Bunyan and Baxter
might preach mutual tolerance among like-minded
Christians, but there was no tolerance in their hearts
for papist and prelatist and man of the world. The
Bishop of Gloucester's Design of Christianity, with its
talk of reformation rather than of regeneration, is,
Bunyan contends, a pale, shadowy gospel proved not
from Scripture but from the Cambridge thinker John
Smith, while 'John Smith goes in turn to Plato, and so
they wrap the business up'. Cambridge and Platonism
has no appeal for Bunyan or Fox or their followers,
who had small use for Universities. 'At another time*,
says Fox, 'on a First Day morning the Lord opened
unto me, that being bred at Oxford and Cambridge
was not* enough to fit and qualify men to be minister

1 Walter F.Schirmer: Antfke, Renaissance wnd' Puritatusnats, MQnchen,
1924.                                                                                                  x
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